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Ismael Rivera
§1La Voz de BOMBA y PLENA

-Juan Cartagena

. Long before 1 heard of Marcial Reyes, Victor Montafiez, Grupo
. | Folklorico y Experimental Nuevayorquino and Los Pleneros de la 21 T had always
{ associated BOMBA y PLENA with Ismael Rivera and Rafael Cortijo. "El
| Charlatan," "A la Verdegue," "Maquino Landera," and dozens of others were hits
{ that T wore out. They were never out of style. 1 would buy every vinyl recording 1
| could find of Cortijo & Ismael in discount stores, bodegas and second-hand shops
{ since in the 70's salsa took control and monopolized the market. For me, Maelo and
Cortijo were joined forever and I have devoured everything I could find that speaks
to their legacy.

It was these thoughts that went through my head when I read an excellent
column on the tenth anniversary of Maelo's death in El Diario. 1 read columns all the
time but rarely do I get moved by one. So I moved: I called and thanked the author, Gerson Borrero, a long-time colleague of
mine. Gerson had written how Ismael’s death had affected him in Puerto Rico 10 years ago; how they got to know each other
and how Gerson continued to follow his career. He went to add a dig or two (as is his custom) to our curent promoters who
thought him crazy for suggesting an anniversary concert to pay homage to the most influential Puerto Rican singer of our age.

He was right. Every other commercially successful "salsa” singer from the Island that came after Maelo owes
everything to him. His percussive style, killer improvisations and even the technique of singing over the coro were all
signatures of Maelo.

Dofia Margarita en Calle Calma

Rafael e Ismael “Bueno y Que” LP “Traigo de Todo™ LP
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So in this spirit I share with you excerpts of how Ismael Rivera, and those close to him, viewed the major events
of his life (from César Pagano’s Ismael Rivera: El Sonero Mayor, Ediciones Antropos Ltda.):

Tite Curet Alonso on the combination of Cortijo and Maelo: "Two names, one entity. Rafael Cortijo and his Combo
with Ismael Rivera. Incredible! . . . guaranteed success for any dance . . . They were made for each other. Not only did they
revolutionize the BOMBA & PLENA, bringing it to new heights in theatres, TV, radio, dance halls, hotels and film, both [in
the Island] and the exterior, But they forced a new salary shift and improved conditions for neighborhood musical groups,
because they were playing in the hottest night clubs of those times."

Ismael Rivera on how he began playing with Rafael Cortijo: "It was [Cortijo] that raised my consciousness. He
said that I was a true singer, a special vocalist . . . He would go out to get us work but at the time I had become a mason, I'm a
very good mason. . And that's the way it was. 1 worked for my grandfather who was a contractor, you know, I always had to
have work, had to roll up my sleeves and work hard . . . So Rafael would come and wait for me with his drums and my
grandfather would see him and say: there's that negrito with his drums again. I'm going to fire him and fire you as well . . . tell
him not to come by here. That's how it started. Rafael was the one who made me escape masonry."

Ismael Rivera on the amazing success and acceptance of Cortijo y Su Combo which he described almost as a
yearning within the Island: "I'm telling you it was hunger, because our band had a sound full of rage, a force ready to explode
from the streets. . . unconscious [force] . Understand? This was when there was a revolution of negros in Puerto Rico. . .
Roberto Clemente, Peruchin Cepeda, Romani. . . negros started entering the universities and bam! That's when Cortijo y su
Combo came out, accompanied by this hunger, this movement."

Margot Rivera on her son’s giving and caring nature: “[Maelo], was always charitable. We'd walk the streets and
he would spot an old man. 'Come here viejo, what's happening?' The old man would say: 'Just looking to survive Ismael.' So
my son would take out fifty dollars and say: 'Here take this and go home. Stay there today and tomorrow. Afterwards, if you
see me again I'll give you the same dose. Ismael earned more than 3 million dollars and died penniless, but I love him because
he always shared and helped out. On tour he would provide things where they were needed: a refrigerator, $200 or $500.
There were times he would return from tours with little money, having given away the rest."

Ismael Rivera on how he was named "El Sonero Mayor" "It turns out that Beny More came to Puerto Rico to play
at the Taberna India where we [Cortijo y Su Combo] were playing. Benny and I began a great friendship. He came by here by
Calle Calma. Then we would go to Llorens and in the end we became good friends. Let me tell you that I was an admirerer of
his long before I became a professional. It was a great honor for me that he would baptize me with the name 'El Sonero
Mayor."

After Maelo served a prison term on drug possession charges promoters and club owners turned him away as Tite
Curet Alonso narrates: "When Ismael returned from his exile he immediately went to sing with Cortijo who at the time had
Camilo Azuquita on board. . . . but they had to leave because around here [the Island] no one would forgive them for the drug
rap. They were considered a bad example and business owners would close their doors to them and refused to given them
work. Cortijo then went on to New York and eventually created Cortijo y su Bonche, Cortijo y su Champions and Cortijo y
su Magquina del Tiempo. Maelo went on to form Ismael Rivera y sus Cachimbos.

Afterwards Maelo began to rise again until he had to endure the death of his compadre Cortijo. Tomasa Rivera, his sister,
recalls: "At the time of Cortijo’s death Ismael had his voice good and clear. But in the time after his death Ismael sealed
himself off and his voice became hoarse. He said that he could no longer sing. . . that the master had died; that when Cortijo
died he took along the key." Edgardo Rodriguez Julia in his book El Entierro de Cortijo recounts Maelo's reaction at
Cortijo’s funeral: "He looks up at the crucifix in the coffin and recites a prayer that is unintelligible . . . What does he say. . .
I'm standing face to face to him, so close to him I'm almost invisible but I can't understand a word of what he' s saying: its a
private lingo in one voice between the two captains of African chant, maybe a slogan in African "canga” from the 18th century
or a personal language whose code only they possess. Now the great Maelo stands alone, with his other half now silenced
with their mutual understanding, sleeping the long sleep."
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On May 13, 1987 Ismael Rivera dies of a heart attack in his mother's house, surrounded by Doifia Margot and his
children. Ten years later Gerson Borrero observes: "For his fans, anyone who knows music and the general public, his
death was premature. How we miss, even after 10 years his "Ecua-jei” his "echa caldo que /os garbanzos estan duros” his
"pa’lante, pa’lante como el elefante” and his "esto fue lo que trajo el barco." Ismael carried in his heart, all of Puerto Rico.
Especially the poor, the marginalized, those who fell to the temptations of vice, the exploited, and the patriots, he knew how
to break bread with them and all Latin Americans who saw in him the best of his native Caribbean land that still respects the
beautiful faces of its blacks that El Sonero Mayor sang to with love. How we miss you, Maelol"

DISCOGRAFIA DE ISMAEL RIVERA

by Gerson Borrero
(Reprinted with permission from El Diario La Prensa

CON CORTLIO Y SU COMBO

*Invites You To Dance
Seeco Records TRLP-5098 ESCLP-91061
Incluye El Bonbon de Elena (R. Cepeda), el primer
numero que Maelo y Cortijo graban el 6 de octubre de
1955.  Ademas contiene Maquino Landera y Las
Ingratitudes (M. Rivera); Besitos de Coco escrita por
Maelo y Saoco (P. Rodriguez) y Pa’ lo que Tu le Das (R.
Ortiz).

*Baile con Cortijo y su Combo
Seeco Records TRLP-5107 [Seeco 130221
Incluye el popular El Negro Bembon (B. Capo); El Chivo
de la campana (R. Cortijo); Lo Deje Llorando (S. Ayala)
vy A Bailar Mi Bomba (A. Rodriguez) grabados por
primera vez el 10 de enero de 1958. '

*Cortijo y su Combo
Seeco Records TRLP-5107 [TRLP-50751
Incluye Chongolo (M. Miranda) y Juan Jose (R. Cepeda)
y Maria Teresa (J. Verdejo)

*Fiesta Boricua
Rumba Records RLP-55519

Incluye los niameros Madame Calalu; Si te Mueres;
Mofongo Pelao; Los Chismosos; y Dona Chana (M.
Rivera).

*FEl Alma de un Pueblo
Seeco Records SLCP-9326
Cortijo e Ismael grabados en vivo el 9 de octubre de 1957.
Incluidos en este album Cela que te Cela; Bahia (A.
Barroso y R. Gilbert), Monta mi Caballito (B. Capo).

*Cortijo en New York
Rumba Records RLP-55515
Maelo graba por primera vez el 10 de octubre de 1957 la
clasica Cucula (W. Figueroa). También incluye El
Negrito Gulembo; Chambeleque; y Mi Caballito.

*Bueno y Que
Rumba Records [Gema LPG-11341
En este album se destaca lo nimeros Perfume de Rosas;
Tutuneco; Que Feo el Pichon; Yo Soy del Campo; y Pa
Tumbar la Cafia.

*Quitate de la Via Perico
Rumba Records [RLP-555481
Incluye Perico, Bomba Carabomba (A. Amadeo); Si te
Contara; Piedras en mi Camino; y El Pajaro Choqui.

*Danger
Rumba Records ERLP-555521
Maelo comparte con el cubano Rolando la Serie "El
Guapachoso.” Este tesoro contiene Moliendo Cafe;
Severa; La Maquina y la Madama y Llorando me Dormi.

*El Alma de un Pueblo
Seeco Records
Grabado en 1978, incluye Cela que te Cela (O. Peguero),
Monta mi Caballito (B. Capo); y El Manicero (M.
Sinmons)

*Juntos Otra Vez
Coco Records CLP-113XX
Nace de la reunion del Combo Original de Cortijo el 25 de
junio de 1974 en el Coliseo Roberto Clemente. Esa noche
Rafael Cortijo, Ismael Rivera, Roberto Roena, Rafael
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Ithier, Eddie Perez, Martin Quifiones, Miguel Cruz,
Hector Santos, Roy Rosario y Sammay Ayala regresaron
de los cincuenta.

*Los Internacionales
Marvela EKVLP-931
Incluye Cara de Payaso (H. Barosa y L. Reis, version en
espafiol B. Molar); Conmigo No (H. Arana);, y Ahi na ma

*Bienvenido - Welcome

Tico Records TSLP-1140

Grabado en el 1966 después de que Maelo pasara tres
afios y ocho meses en el presidio El Oso Blanco en San
Juan, una prision en Atlanta y un hospital en Lexington,
Kentucky y por violacion a la ley de drogas. Continene un
total de siete composiciones escritas tras las rejas. Entre
esas se destacan: Aqui Estoy, Ya Llegue; Simbad, el
Marino; Borinquen; y Lejos de Ti.

*Con Todos los Hierros
Tico Records TSLP-1158
Grabado en el 1971. Contiene El Negrito de Alabama (B.
Capo); Arrecotin, Arrecotan (H. Gonzalez); Bamba Cure
(N. Monsanto); y Bonbon de Canela (M. Rivera).

*Salsa con Ismael
Seeco Records 9320
Una recopilacion hecha en el 1973 de los clasicos
Maquino Landera; Besito de Coco; El Negro Bembon; y
El Chivo de la Campana.

ISMAEL RIVERA CON SUS CACHIMBOS

*De Colores
Tico Records SLP-1174
Grabado en el 1968. Incluye cuatro de sus composiciones
King Kong; Lo Que Dice la Luna;, Magoo’ s Boogaloo; e
Ismael y Monchito.

*Controversia
Tico Records TRSLP-1196
Grabado en el 1971. Incluye La Arafiita (M. Rivera);
Tambores Africanos Ama (R. Calzado), Cordero y
Belmonte (composicion en que Maelo le rinde tributo a los
dos boricuas que fueron ases del deporte hipico).
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*Esto Fue lo Que Trajo el Barco

Tico Records TCLP 1305

Grabado en el 1972. En particular brillan Yumbo Agua
Tano Oh (C. Valdes y E. Arango), Dime Por Que (P.
Garcia Diaz);, La Vaca Lechera (J. Morcillo y F. Garcia);,
La Mania de la Mujer (H. Davila Williams) el autor
descriptive; Incomprendido (B. Capo), y La Gata
Montesa (I. Plata).

*Vengo Por la Maceta
Tico Records TLPCD-1311
Grabado en el 1973. Incluye los clasicos Mi Jaragual
(F.R. Goyco) Que Seria de Mi (B. Capo); Carimbo (P.
Acevedo) ; Tus Flores y Tu Pafiuelo (R. Hernandez); y Si
Yo Pudiera Aconsejarte (J. Cebrian).

*Traigo de Todo
Tico Records TCLPCD-1319
Grabado en el 1974. Este album sigue la excelente
trayectoria de los dos anteriores con El Nazareno (E.
Williams); Que te Pasa a Ti (B. Capo); Witinila (J.
Vazquez); Orgullosa (P. Flores), Colobo (H. Arroyo); y
No Quiero Piedras en mi Camino (E. Bonne).

*Sale el Sol
Tico Records CLP1325
Grabado en vivo el 24 de mayo de 1974 con sus
Cachimbos y [en el LP] "Tico Allegre All Stars, Live at
Carnegie Hall, Vol. 1"

*Soy Feliz
Vaya Records VS-35 EXVS-3541
Grabado en 1975 incluye Las Tumbas (B.Capo); Parece
Que le Gusta.(S. Ayala); Son Son Sonero (J. Ortiz); y
Tonto del Amor (C. Lopez)

*Feliz Navidad
Tico Records TSLP-CD-1404
Grabado en el 1975. Este fue el unico album navidefio
que grabo el Sonero Mayor. Incluye Quiero a mi Pueblo
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(B. Capo); Vengo del Campo (J. Blanco); Mi Tia Maria
(B. Capo); y Seis de Borinquen (R. Muiiiz).

*De Todas Maneras Rosas
Tico Records TSLP-1415
Grabado en el 1977. La composicion de Tite Curet
Alonso, De Todas Maneras Rosas, es clasica. Sin
embargo este disco contiene la composicion mas machista
que jamas halla escrito Bobby Capo y que Maelo haya
interpretado en Si Te Cojo.

*Esto Si es lo Mio
Tico Records JIMTS-1428
Grabado en el 1978. En este album el amor de Maelo por
su gente es evidente en las dos composiciones de Curet
Alonso, Caras Lindas y La Perla. Otra favorita es Ella No
Merece un Llanto (B. Capo).

*Maelo, El Sonero Mayor
Tico Records IMITS-1437
Grabado en el 1980. Incluye Duefia de mi Inspiracion (P.
Acevedo), Cachita (R. Hernandez); y A Bailar Mi Bomba.

ISMAEL RIVERA CON OTRAS AGRUPACIONES

*Orquesta Panamericana

Ansonia Records [ALP 12901

Este LP contiene El Charlatan el primero de muchos
éxitos. Bajo la direccion del Maestro Lito Pefia, Maelo
también canta Ya Yo Se; La Sazon de Abuela; y Beautiful
Girl una de las dos canciones que el joven cantante
interpreta en ingles lo cual hace de esta grabacién un
tesoro de colleccionistas.

Con Kako y su Orquesta
*Lo Ultimo en la Avenida
Tico Records LP1215
Se grabo en 1971. Contiene los éxitos Mi Negrita Me
Espera (C. Suarez); Entierro a la Moda; y Siete Pies
Bajo la Tierra (J. Davila); Lleva y trae (I. Fernandez); y
la legendaria El Cumbanchero (R. Hernandez).

Con Fania All Stars
*Cucula y El Nazareno
Fania Records 515
Fue grabado en vivo con la Fania All Stars en el Coliseo
Roberto Clemente en 1978 [en el LP "Fania All Stars
Live]..
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*Bilongo
Fania Records [JM-5951
Grabado con la Fania All Stars, [en el LPI "Latin
Connection" en el 1981.

*Ritmo Colombia [Legend]
Legend Musica Latina Internacional 1984 [ML 581
Este fue el ultimo disco que grabo El Sonero Major y es
aqui donde mas se puede apreciar el sabor que mantenia
Maelo a pesar de que - como el mismo solia decir en tono
de humor -- tenia "la herramienta de trabajo jodia.”

Nota al lector: Los parantesis indican el nombre del
compositor. en ciertos casos fue imposible conseguir la
information necesaria. Mas penoso aun es que fue
imposible obtener Cha Cha in Blue la primera cancién que
Maelo graba en su vida.

Grandes Exitos Vol

Editor's Note: To Gerson's extensive list you can add the
following from Cesar Pagano's Ismael Rivera: El Sonero
Mayor: Con Cortijo: *Bombas para  Bailar  (Tropical
TRLP5186); *Duelo Musical: Cortijo y Su Combo vs. La
Sonora Matancera (Seeco SCLP9225); *De Tu a Tu,
Ismael Rivera y su Combo con René Grand y su Combo
New York (Fuentes 214140) ; *Lo Ultimo y Lo Mejor
(Rumba RLP55586) ; *Dios los Cria . . . Ismael y Cortijo,
Vol.1 (Gema LPG1186) and *Vol.3 (Gema LPGII91);
*La Epoca de Oro (Aro LP144); * La Quiniela del Dia
(Tico TSLP1406) ; *Llaves de la Maldicion (Tico
TSLP1419) ; Ismael y Cortijo, Los Dos Grandes de
Siempre, Sus Exitos (AF Records AF8002); *El Sonero
Mayor, Ismael Rivera y Cortijo (Fuentes 206219); *La
Mejor Epoca de Cortijo y Su Combo 16 Grandes Exitos
(Fuentes 206164) ; +16 Exitos Con Cortijo y Su Combo
(Fuentes 206366); Con Los Cachimbos: *Eclipse Total
(Tico TSLP14000; *Oro (Tico JMTS1433) : *El
Sentimiento del Sonero Mayor (Tico LPS99266) .
*Tributo a Ismael Rivera Homenaje Postumo (Borinquen
ALPH143); *Maelo, El Unico (Tico 2024).




BRIEF BIBLIOGRAPHY ON BOMBA vy
PLENA

Giiiro y Maraca serves, we hope, a number of purposes.
One of which is to document the development of Bomba
and Plena. Occasionally we hope to include listings of
resources for the serious student of this genre. Of
course, these writings can only complement the true
sources of our folklore: our surviving bomberos y
pleneros who carry the tradition of our oral history in
their hearts.

This short list was compiled by Joseph
Sciorra, Program Coordinator of ArtReach New
Jersey. We hope to add to this list in future editions.

Echevarria Alvarado, Felix. La Plena:

Origen, Sentido Desarrollo en el  Folklore
Puertorriquefio. (Santurce: Express 1984)

Flores, Juan. "Bumbun and the
Beginnings of Plena Music.,, Divided Borders: Essays on
Puerto Rican Identity. (Houston: Arte Publico Press,
1993)

"Cortijo’s Revenge: New Mappings of
Puerto Rican Culture." Divided Borders: Essays on
Puerto Rican Identity. (Houston: Arte Public Press,
1993)

Perez, Jorge. "La Bomba y la Plena
Puertorriquefia.  Sincretismo racial o transformacion
historico-musical?” Anales (Havana: Centro de Estudios
del Caribe, 1988)

. "La Plena Puertorriquefia: De la Expression
Popular a la Comercializacion musical.” Centro: Bulletin
of the Centro de Estudios Puertorriquefios, 3.2 (1991)

Rodriguez Julia, Edgardo. El Entierro de
Cortijo (Rio Piedras: Huracan, 1983)

Sciorra, Joseph. "'We're not here just to plant.
We have culture. An Ethnography of the South Bronx
Casita Rincon Criollo. New York Folklore 20.3-4
(1994).

Singer, Roberta L. "The Power of Plena" in To
the Four Winds: A Festschrift in Honor of Rose Brandel,
Ed. Ellen Leichtman (Michigan: Harmonie Park Press
1994)

___, Puerto Rican Music in New York
City, New York Folklore, 14.3-4 (1988)
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IN MEMORIAM )
UN BELEN PARA VICTOR MONTAREZ y
EUGENIA RAMOS

En mayo del corriente fallecieron dos
personas destacadas en la Bomba y la Plena
de este pais. Victor Montanez y Eugenia
Ramos. Comparimos uncs datos histéricos
de sus vidas y confribuciones a la Bomba vy
Plena segun Los Pleneros de la 21:

Victor Montarez de origen cangrejero y criado
en Catano emigro a Nueva York y forma parte
del conjunto de Manuel "Canario” Jimenez.
En el 1966 forma su propio conjunto de plena
"Victor Montafez y Los Pleneros del la 1107,
que llega a focar en el Teatro Puerfo Rico, en
producciones de Miiam Colén y Pedio
Santaliz, en la Fiesta Folclorica Puertorriquena y
en Smithsonian en Washington. Inclusive Victor
Montanez y su conjunto llegaron a tocar en los
programas de television de Mike Douglass,
Myrta Sylva y Bobby Capo y grabaron en dos
LPs: "Concepts in Unity" del Grupo Folklorico
Experimental Nuevayorquino y "Caliente” bajo
la produccion de René Lopez. Los Pleneros de
la 110 legaron a ser el conjunto mas
destacado de Bomba y Plena en los Estados
Unidos por dos decadas.

Eugenia Ramos nacié en el Viejo San
Juan y se cri¢ en la fradiciéon de la Bomba.
Tocadores y bailadores de Bomba en la isla se
reunian en "La Cochera” en San Juan para
celebrar bailes de Bomba cada fin de
semana. Eugenia Ramos que viene de una
familia aristica que incluye el gran Kako,
comenzé su carrera artistica como bongosera
en un conjunto de muijeres en San Juan. En
los 40s llego a Nueva York. Para el 1978 formo
parte del grupo de Bomba de Heny Alvarez y
en 1984 se unié a Los Pleneros de la 21. A
fraves de su larga carrera artistica, Eugenia
Ramos se ha presentado en docenas de
festivales, clubes y teatros a nivel local, estatal,
nacional e infernacional.
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REVIEWS:

-Juan Cartfagena

e

Puerto Rico Tropical
LOS PLENEROS DE LA 21 y ELL QUINTETO
CRIOLLO, Latitudes/Music of the World 1997

Este cidi cogio a casi todo el mundo fuera de base.
Yo le encontre por medio del excelente catalogo de
DESCARGA que especializa en musica latina. Hasta
amigos cercanos a Los Pleneros de la 21 no se dieron
cuenta que la compaiiia "Music of the World" por medio
de "Latitudes" habia tirado esta grabacion. Y por buena
razon; parece que la grabacion "en vivo" del Los Pleneros
tiene mas de 10 afios. La grabacion, en Washington
Square Church en NYC, sufre en calidad técnica: es decir
que los coros no tiene amplificacion consistemente y los
panderos no se oyen a veces. Como la presentacion fue
en vivo nos tenemos que imaginar los bailadores de
Bomba. Aun los animos del Los Pleneros resaltan. Con la
participacion de Paco Rivera (q.e.p.d.) y de Eugenia
Ramos (g.e.p.d.; véase "In Memoriam") este cidi nos
ofrece la bomba sabrosa "Me Vengo Cayendo” que nos
describe la “juma” que todos conocemos y dice asi:
“Cuando llego a mi casa yo le digo a mi negra. Que me
ponga, ponga, ponga, ponga, ponga en la cama. Que yo
vengo, vengo, vengo, vengo, vengo cayendo. De la juma,
juma, juma, juma, juma que tengo.” También incluye
"Morena, Monta en Mi Guagua” (plena); Bambulae
(bomba); y "Traigo Un Coco" (plena). A los que le
encanta la musica campesina gozaran de Israel Berrios y
El Quinteto Criollo con los nimeros: Seis Con Décima;
Aguinaldo Cayeyano; Mazurca; Yo Le Canto a la
Montaiia; y Aguinaldaq Jibaro.
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Mi Encuentro
YOLANDITA MONGE, WEA Latina 1997

Yolandita singing Bomba with los Hermanos
Cepeda? Luckily incongruous pairings never stopped me
before from getting new releases from authentic Bomba
masters. Obviously, this CD is not for the purist. Sergio
George does incredible, modern arrangements of Plena
and Bomba rhythms. He weaves them into ballads, into
DLG’s reggae dubs and into salsa orchestrations. Despite
my reservations about whether Yolandita can carry the
chores of soneo in authentic Puerto Rican rhythms (she
comes up short at times, understandable since she is a
novice to this style despite Sergio’s coaching) the fact is
that this CD is catchy. Gloria Estefan, Carlos Vives, Juan
Luis Guerra and recently, Ruben Blades have all ventured
down the path of re-discovering authentic native rhythms.
Yolandita takes the dare and comes up well all around.
Sergio George must take the credit for turning “Mi
Encuentro” into the equivalent of Estefan’s “Mi Tierra.”
He also gets credit for getting the native of Trujillo Alto,
with over 30 recordings to her credit, to take this plunge
and then the wisdom of joining her with Jesus, Roberto &
Luis Cepeda and adding Yomo Toro to boot. As for the
tunes my favorites are “Cierra los Ojes” a beautiful
rendition in Bomba of a previous Yolandita ballad,
“Ahora Ahora” a driving plena which is sung throughout
Villa Palmeras; and the entertaining “Bomba Medley”
which brings in Dark Latin Groove. Hey, if I can laud the
pairing of Bomba with jazz should I do right by Bomba
and Reggae? What’s next? Bomba rap? Other tunes
include: Susususubir ( a plena getting a lot of air time in
PR); Yo Solamente, Sélo Recuerdos, Tal Para Cual.
(bomba); Contraste; Vete Ya (Bomba); and Devuelveme
Tu Amor.
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New England Bomba
-Rafael Torres

You travel here by far, to experience what is ours. From
New Jersey to Massachusetts there is a Beat that will
remind you of what was standing there with you.

Its within my music and in my heart as well.

Traveling the long haul by car was the easy part,
to witness it, all you have to do is extend an ear to the
music that adds to the riches of the people of Borikén.
Los Pleneros del Coco, in Worcester, and a packed house,
host to show just how its done.

Bomba y Plena and Salsa for the distant memory.
Like New England Patriots fighting to show a cause of a
conquered culture dancing where ever they go, on May
3rd, los del Coco paid tribute to history to Elena, who
was brought to the hospital and introduced to the many
children who sang along.

With the big band of a long tradition in music,
Miquel Alméstica ended a night of tribute to OUR
HERITAGE, a Culture highlighed with a thrust of energy,
jibaro music and Bomba that made the trip home just a
little bit easier.

Los Pleneros del Coco - Worcester, Ma

Yolandita Monge's SUSUSUSUBIR (Plena)
(Guadalupe Garcia Garcia y Sergio George)

Quisiera subir, su su su subirme. . .
Subirme hasta el cielo yo contigo quiero.

Baby, dame un beso. . . Cuando t me besas,
como ti me besas, lluevan por mi cuerpo estrellas

traviesas.

Y cuando tus labios besan y me rozan, siento que un
diablito pasa y me alborota.

Sensual y angelical, ti me subes mas y mas.

Giiiro y Maraca
Quisiera subir, su su su subirme. . .
Subirme hasta el cielo, yo contigo quiero.
Baby, dame un beso. . .Amar es asi es incontrolable.

Fuete como el mar, libre como el aire.
Dame de tus labios, rafagas de besos,
que quiero volar, volar por el universo.

ESPECTACULOS/PERFORMANCES

LOS PLENEROS DEL BATEY: July 19 Festival del
Cuatro, Vineland, NJ; July 25, Noche Cultural, Desfile
Puertorriquefio, Vineland, NJ; Aug. 24, Festival del Nifio
Boricua, Philadelphia, PA

LOS PLENEROS DEL COCO: Aug. 10, Latino
Festival, Burlington, Vermont

SEGUNDA QUIMBAMBA: July 24 Hard Grove Café,

Jersey City; Aug. 2, Festival Dominicano, Jersey City; Aug

2, Festival Puertorriquefio, Hoboken; Aug. 16, Festival

Latino, Amsterdam, NY

GRUPOS de BOMBA y PLENA
Tienes un grupo de Bomba y Plena? Déjanos saber para
incluirlos en esta seccion. If you know about another
Bomba y Plena group let us know and we'll include them
in our next issue.

Los Pleneros de la 21, NYC, Juan Gutierrez, 212 427-
5221

Herencia Negra, Bronx, NY, Miguel Sierra, 718 549
-9832

Plena Dulce, Newark, NJ, Lillian Garcia, 201 645-2690
Los Pleneros del Batey, Philadelphia, PA, Joaquin Rivera,
215 456-3014, x42

Ballet Folklorico de Celia Ayala, Boston, MA, Celia
Ayala, 508 445-8548

Los Pleneros del Coco, Worcester, MA, Miguel
Alméstica, 508 792-5417

Proyecto La Plena, Minneapolis, MN, Ricardo Gomez,
612 728-0567

Pleneros Sorpresa, Brooklyn, NY, Victor Velez, 718919-4437

Segunda Quimbamba, Jersey City, NJ Juan Cartagena, 201
798-0252

Giiiro y Maraca is dedicated to the preservation of
Bomba and Plena of Puerto Rico. It is a publication of the
Segunda Quimbamba Folkloric Center, Inc., 279
Second St., Jersey City, NJ 07302, (201) 798-0252; fax:
(201) 420-6332 (call ahead), E-mail:
juancartagena@compuserve.com

Juan Cartagena, Editor, Writer

Rafael Torres, Writer, Design and Layout
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