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SEMBRANDO y COSECHANDO BOMBA en CHICAGO
by Juan Cartagena

Los vientos de la ciudad de Chicago han distribuido
las semillas de nuestra musica autoctona por toda esa
drea del pais desde 1989 cuando en el Centro Cultural
Ruiz Belvis unos jovenes se hipnotizaron con los seises de
bomba y repiques de plena de unos talleres especiales de
LOS PLENEROS DE LA 23 ABAJO. Al luego crece el
GRUPO YUBA y el TALLER COCOBALE en la ciudad
de los vientos. Ambos vinieron de ese encuentro especial
entre musicos de la Isla con activistas culturales del norte
que siempre hacen caminos para la ensefiaza de todo lo bueno que es ser
puertorriqueiio — dondequiera que nos encontramos. A continuacion compartimos un
ejemplo de como la bomba puertorriqueria no solo sobrevive en lugares lejanos de
borinquen; sino crece, fortalece y se vincula permanentemente en la identidad de
nuestros hermanos en Chicago.

Chicago’s Segundo Ruiz Belvis Cultural Center

Chicago’s Latino community has typically represented the proportionate composition of Latinos
in the U.S. The predominate group is of Mexican origin with Puerto Ricans a distant second followed by
Cubans and a significant representation of Central Americans. With over 152,000 Puerto Ricans in the
greater Chicago area alone the boricua community is alive and vibrant. It boasts the largest Puerto Rican
flag in the world, a lively Puerto Rican parade, numerous cultural and community centers, excellent
murals depicting Puerto Rican themes, a Puerto Rican congressman, the birthplace of the Young Lords
Party, and not one, but two full length statutes of Don Pedro Albizu Campos. In the West Town,
Humboldt Park community which is gentrifying by the minute, is a beautiful cultural center that occupies
a three story building that once housed a progressive labor union at 1632 North Milwaukee in Chicago.
Since 1971 the Ruiz Belvis Cultural Center has energized the arts in Chicago by offering educational
programs, exhibits, academic assistance and space for the performance and visual arts that exist in the
Puerto Rican community.
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. Today the Centro is coping with the
demographic changes that reflect a westward
movement of boricua households in the city.
Despite this, it is a vibrant depository of art,
murals, publications and memorabilia of Puerto
Rico. Large open spaces lend themselves easily
to music workshops as well as arts and crafts.
But its the art that commands attention at the
Centro; it serves to call people inside. And many
of our youth follow the call. The center is
named after Segundo Ruiz Belvis the famous
abolitionist from the Island.

The Centro traditionally celebrates the
abolition of slavery in Puerto Rico with a
performance in Chicago. Through this
engagement in 1989 the Centro led by Olga
Lopez, started a Cultural and Arts Program
directed by Evaristo “Tito™ Rodriguez which
sponsored a series of workshops in bomba &
plena dance and percussion taught by LOS
PLENEROS DE LA 23 ABAJO. Now in 1998
the Centro offers residencies in Caribbean Folk
Arts, workshops in bomba and plena, workshops
in drum making (buleador & pandereta),
travelling exhibits on everything from vejigante
masks, silk-screens by Samuel Lind, to art
commemoratiing the abolition of slavery, and
finally a travelling mural arts tour on slavery
called the Afro-Caribbean suite.

Undoubtedly it was this vision of the
leaders of the Centro -- a targeted effort to
ensure that Puerto Ricans recognize the
contributions of all three races to our collective
culture -- that led to the beauty of bomba as
performed today by our youth in Chicago.

GRUPO YUBA

Boricuas in Chicago refer to the term
“Yub4" in a number of ways. Clearly it refers to
the 6/8 rhythm that defines one of the “seises de
bomba™ in our folklore and it also refers to the
hiding place where “cimarrones” or runaway
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slaves met in Puerto Rico. In 1992 in Chicago it
is used to refer to the bomba troupe, GRUPO
YUBA, which was created at the Centro. Yuba
was the successor to the group "EL TALLER
DE BOMBA y PLENA DEL CENTRO
CULTURAL RUIZ BELVIS™ that was led by
Tito Rodriguez and Daniel Rivera after the
encounter in 1989. The concept was to create a
music and dance troupe with it own identity to
allow it to grow while still maintaining ties to the
Centro for workshops and educational ventures.

Tito Rodriguez, the former director of
GRUPO YUBA, was born in Chicago and lived
in Dorado, Puerto Rico from the age of 6 to 14.
He had no musicians in his family but took
drama classes in Dorado. Returning to Chicago
as an adolescent he was “un jibarito perdido” for
a while until his teacher, Orlando Jiménez
Jiménez, got him involved in cultural activities
and got Rodriguez to grow spiritually and
culturally. Tito became part of LA TUNA DE
ROBERTO CLEMENTE out of the Roberto
Clemente High School and later joined the
BALLET FOLCLORICO YUCAYEQUE in
Chicago which he later directed for over 4 years.
This troupe gave way to LOS PLENEROS DEL
YUCAYEQUE which counted on the percussion
strengths of Daniel Rivera. In 1989 the Centro
Ruiz Belvis hires Tito to head up its cultural and
arts program. Bomba from Puerto Rico was
required learning: T had to learn it more out of
necessity since there was no one in Chicago to
teach me.”

Rodriguez viewed the historic bomba and
plena workshops more as a form of staff
development for the workers at the Centro.
These workshops were taped and used
repeatedly by the Centro to teach a new
generation of Puerto Ricans about the African-
based musical genres of the Island.



It was through
these classes that Eli
Samuel Rodriguez the
current director of
GRUPO YUBA and
his daughter Mirely
Rodriguez, co-
director, first got
involved in bomba.
Mirely was only 7
years old at the time.
Eli Samuel arrived in

Eli Samuel Rodriquez
Chicago in 1975 from Guayama at the age of 22.
Thrust into an all English speaking world, Eli
Samuel became involved actively in Chicago
after meeting other boricuas in English classes.
Except for one uncle there really were no
musicians in his family. While Eli Samuel
excelled in sports to the point of touring with the
Puerto Rican national soccer team in the
Panamerican Games live music was always
around him at home. Rodriguez, however,
wouldn't participate except to sing coro. That
all changed in the bomba workshops sponsored
by the Centro.

Chicago’s Focus on our Youth

“Hey, you're one of the old guys; it’'s
time to make way for our kids.” This was the
message that Eli Samuel got when he finally
accepted his role in the GRUPO YUBA
workshops and was given the claves to play.
And it was by design. The adults who brought
their kids were expected to be part of the
learning process at the Centro, but it was the
youth who would get the lead assignments on
drumming and dancing. Tito Rodriguez had a
lot to do with that -- and it defines how he’s
approached teaching his current bomba group,
TALLER COCOBALE.

In fact, GRUPO YUBA is unique
because it is composed of young dancers and
drummers quite distinct from the bomba and
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plena groups that thrive in other Puerto Rican
communites in the states. “1've always had an
interest in working with kids. It’s the best way
we can guarantee that our music will endure,”
says Tito. And he is correct. Mirely started at
age 7 and is now a college student who co-
directs the group, dances, sings and narrates
most of the songs played in their performances.
Anthony Arnaud started playing bombas at age 9
and is now playing the subidor on most tunes at
age 14. Luz Rodriguez, 11 years old is the
daughter of Eli Samuel and Myrna Rodriguez
has been in the group for 6 years. Ivelisse Diaz,
age 11, one of the lead singers has been with
YUBA for the same time and sings a wonderful,
soulful lead on “Yo Lo Quiero” (Yo lo quiero,
Yo lo quiero, Yo lo quiero, y no lo niego”).
Michael Mendéz is another example. He was a
summer worker at the Centro who knew almost
no Spanish. In no time he’s hooked on bomba
dancing and getting his homeboys to attend
workshops. Years later he visits the Island for
the first time and stays long enough to get a
grounding in Spanish. “It’s as if they injected
him with Spanish,” says Eli Samuel with a laugh.

They are indeed planting seeds in
Chicago. This was evident in the group’s 1995
tour to Puerto Rico. With write-ups in Claridad,
television interviews, audiences with the likes of
the mayor of Ponce, the 30-day tour was a
turning point in the lives of GRUPO YUBA and
the 15 members of the group (12 kids) who
participated. Tito Rodriguez remembers how
well received the tour was and the incredible
workshops they attended hosted by
PARACUMBE, LOS PLENEROS DE LA 23
ABAJO, CIMIENTO PUERTORRIQUENO de
Modesto Cepeda and others. They got to play
and dance in bombazos with LOS HERMANOS
AYALA and perform in plazas in Dorado and
Ponce as well as at the famous Instituto de
Cultura. Tito recalls how boricuas approached
them to ask what pueblo on the Island they were
from and some of them shed tears in learning
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that these were English speaking kids from
Chicago -- “you rarely see this on the Island,”
they would day. "They returned to Chicago
inspired and came back as monsters in dancing
bomba,” recalls Eli Samuel.

Future Steps '
GRUPO YUBA has toured all of

Chicago including the well-known DanceAfrica
Chicago Festival in 1996, plus Indiana,
Cleveland and Milwaukee. Members of the
group continue to give free bomba workshops
twice a week at the Centro which must definitely
get recognition for the pioneering work it
continues to do in Chicago. Eli Samuel
continues to play -- this time a lot more than just
clave -- and makes all the vejigante masks used
by the troupe. As another indicator of the strong
family ties the group has, his wife, Myrna, makes
all of the bomba dresses for the young women as
well as all of the carnaval outfits for the troupe.

Tito Rodriguez has gone on to work at
the Antonia Pantoja alternative high school
sponsored by ASPIRA of Illinois. He currently
directs a new group, TALLER COCABALE,
which incorporates hip hop, street dance and rap
into bomba music. The group went on a
marathon trip to Washington, D.C. in July for
the big march to liberate Puerto Rican political
prisoners. As noted by Tito Rodriguez: T know
that how we play and dance bomba in Chicago is
diferent from that of Puerto Rico or New York.
Naturally, our youth will express themselves in
their own way. We ve always tried to learn
bomba from all parts of the Island, Santurce,
Ponce, Loiza. There is no one bomba, it belongs
to all of us.”

EL GUIRO: INSTRUMENTO

INDISPENSABLE DE LA PLENA
By Juan Cartagena

Agustin “Toribio” Laporte, Patricio
“Toribio™ Rijos, Anibal Alvarado, Frankie Pérez,
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Julio Soto, Emma Colén Zayas, Elvin Pérez,
Candido Reyes. ;Cuéntos de nosotros
conocemos estos nombres, hombres y mujeres
que se destacan en nuestro instrumento boricua,
el giiiro? ;Cudntas veces hemos visto la
posicion inferior de el giiirista en un grupo, atras
y sin micr6fono, relegado al olvido? Sin
embargo, la plena sin giiiro, no es plena. Y
nuestra musica del monte se siente vacia sin el
giiicharo boricua.

"El giiiro es democratico porque todos lo
quieren tocar,” me dice José Latorre, giiirista de
Brooklyn y unos de los pocos giiiristas (tal vez
el inico?) en la area metropolitana capaz de
montar un taller sobre los antecedentes
histdricos, construccion, y variaciones del giiiro
y sus estilos ritmicos en la musica boriquefia.

El giiiro de hoydia se refleja en la miisica
de Venezuela, Colombia, Perii, Republica
Dominicana, Cuba y Puerto Rico en particular.
Es de descendencia indigena, conocido como
guajey 0 guaxei en esos tiempos y como giiiro,
giiicharo, carracho, o giiira, presentemente.
Desde los indios incas tenemos referencias
histéricas del uso del guajey y en borinquen
encontramos referencias a los tainos y sus
bandas de guajeyes que tocaban para ahuyentar
los huracanes.

El giiiro de hoy toma el nombre de la
fruta que la da vida: un calabacin largo,
caracterizado por un arco, que nace de la semilla
del marimbo. Después de crecer, el calabacin se
seca primero con la cascara y luego sin cascara.
Con una incision pequeifia se saca la semilla y asi
evitar los orificios que los giiiros comerciales
tienen para los dedos. “El giiiro enterito es mas
resonante,” dice Latorre. El ultimo trabajo es
rayarlo donde artesanos usan una lima con
delicadez y calibracion para hacer las rayaduras.
El puyero, raspador, o varillero es de igual de
importante para el giiiro: la madera debe de ser
de la Isla, en forma facil para aguantar y de
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cuerdas de piano. Los pueblos de Las Piedras y
Pefiuelas son conocido por la produccion del
giiiro boricua hoy dia y también se siembran en
Orocovis, San German, Corozal y Villalba.
Pefiuelas es conocido como “La Capital del
Giiiro,” lugar donde se celebraba la competencia
nacional del giiiro.

José Latorre naci6 en Rio Piedras en
1961. Su padre, José Joaquin Latorre, era bien
artesanal, tocaba cuatro y guitarra igual que su
hermano. Llega a Nueva York en 1987 y se
entera de la ORQUESTA DE GUIRO de Anibal
Alvarado en Peifiuelas por medio de la television.
A la misma vez conoce a Edwin Ortiz misico
con la orquesta de Luis Perico Ortiz. Los dos
compartian el amor a la musica jibara. Latorre
viaja a Puerto Rico a conocer a Alvarado y
conoce también a Martin DelJests otro
integrante de la ORQUESTA DE GUIRO.
DelJesis le da esperanza y mucho material para
seguir aprendiendo el giiiro. Es aqui donde
Latorre forma parte de varias parrandas
navidefias con Edwin Ortiz -- algo se veia mas
en Nueva York que en el mismo Puerto Rico.
“Fue en Nueva York donde reafirmo mi
puertorriquefiidad y mi musica,” dice Latorre.

Hace cinco afios que empieza hacer
investigaciones sobre el giiiro y los guiristas
famosos. Patricio Rijos, un cubano, fue una
leyenda en Puerto Rico que tocaba igual con los
pleneros famosos que con la ORQUESTA
SINFONICA DE PUERTO RICO. Anibal
Alvarado dirije la ORQUESTA DE GUIRO
desde 1979 y ha dirijido hasta cien giiireros en
orquesta: “Si existen orquestas de otros
instrumentos, jpor qué no podiamos tener una
de giiiros?" dice Alvarado. Elvin Pérez crea el
varrillero de cuerdas de piano y su hermano
Frankie Pérez crea el giiiro electr6nico. Julio
Soto es un gran artesano de giiiros. Candido
Reyes toca con Jibaro Jazz y Emma Colén Zayas
es de la familia de cuatristas famosos que han
tocado y grabado éxitosamente en los tltimos 20
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afios. (De hecho, este servidor llegé a ver a
Emma Colén Zayas en Salinas acompaiiado a
Andrés Jiménez. Nunca he oido un giiiro
mejor.) Y a estos anadimos a Toribio Laporte,
filtimo giiirista de José “Bumbin” Oppenheimer.

Latorre sigue con su meta de propulsar el
giiiro y su lugar prominente en la musica
boricua. Sus presentaciones han incluido el
sistema escolar publico en Nueva York, Distrito
19 en Brooklyn, La Casa de la Herencia
Puertorriquefia y en el show de Malin Falu. Ha
grabado unas cuantas plenas, su ultima con
VIENTO DE AGUA ("El Rumor™) y con Billy
Carrion y Willie Villegas y Entre Amigos. En
Nueva York Latorre ha acompafiado a
RENACER TROVERO, LA FAMILIA ORTIZ,
y LOS PLENEROS DE LA 21, entre otros.

Jose Latorre

“Nadie, de lo que yo sepa, esta haciendo
este labor, y me gustaria que llegaran otros
porque aqui no existe envidia. Mientras tanto
seguiré investigando, educando y tocando hasta
un dia formar una orquesta de giiiros compuesta
de nifios. Ese es mi suefio.”



" Plena Libre
&8 PLENA LIBRE
'~ RykoLatino
610.649.7400

Few can doubt that
Plena’s resurgence
within the last few
= years, particularly
on the airwaves in PR, is due in large part to the
efforts of Gary Nuifiez and his group PLENA
LIBRE. In the words of the famous composer
Tite Curet Alonso "not since Rafael Cortijo and
Mon Rivera has a plena group captured our
interest with such force.” This is the 6th
recording by the group which marked its debut
in 1994. Now with the support of a new record
label (RykoLatino) the group is poised to enter
new markets (try 40 countries on for size) and
deservedly so. There is an energy on “Plena
Libre” that is notably different than on its recent
recordings. Don’t get me wrong. Put Giovanni
Lugo anywhere near panderetas and throw in
Nufiez's direction and the "bones in the
background and you really can’t miss. But this
recording is, for the most part, a solid piece of
work. Tumbalakatin written by Nuiiez is an
example. It’s sharp, well orchestrated and
danceable. The same holds true for the lead
single Bembé de Plena (E’la Cosa) (by Peter
Velazquez) which contains the signature Plena
Libre sound: heavy on the party mix and a
short, marketable coro that any person can sing.
I'm also attracted to the the plena / samba
written by Nufiez, Consuelo y Carnaval which
portends the adaptability of our plena I just wish
they extended the batucada de samba a bit
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longer. Another plena Quiero Volver
(Boricuas) is also enjoyable. Granada is a bit
too predictable for my liking but hey, you can’t
have everything. I recommend the cd. And
besides the liner notes are very good.

“Desde Rafael Cortijo y Mon Rivera ningiin
grupo de plena habia conseguido interesar con
tanto empuje.” Asi lo dijo el famosisimo Tite
Curet Alonso cuando habla de PLENA LIBRE.
Ahora con su sexta grabacion en solo cuatro
afios el grupo dirigido por Gary Nufiez cuenta
con la aportacion de un nuevo sello,
RykoLatino, que espera llevar la plena
puertorriquefia a mercados internacionales. La
distribucion inicial incluye nada menos que 40
paises. De verdad que PLENA LIBRE se lo
merece. Este cidi, titulado sencillamente "Plena
Libre” conlleva una energia especial, algo que
esperamos cada vez que se junta una pandereta
con la voz de Giovanni Lugo, la direccion de
Nuiiez y los trombones del grupo.
Tumbalakatin es un buen ejemplo en este
sentido. Combina la composicion de Nufiez con
una orchestracion de metales que te impulsa a
bailar. Igual con Bembé de Plena (E'la Cosa)
(de Peter Veldzquez), un nimero prototipico de
esta agrupacion con su sonido de fiesta y su coro
sencillo y acesible. La plena / samba de Gary
Nuiiez, Consuelo y Carnaval, refleja
exitosamente la flexibilidad de la plena y Quiero
Volver (Boricuas) es agradable también. Pero
Granada (jOjo! ;vendra Julio Iglesias?) no me
mueve. Es que quiero mas. Felicito al grupo
por incluir unos apuntes bien interesantes sobre
el desarrollo de la plena. Al fin y al cabo
recomiendo “"Plena Libre™ con gusto.

Other tunes include / También incluye: Me
Gusto (plena); El Beso y la Flor (bomba);
Plena Conciencia (plena); and Buscando un
Cariiio (plena/pambiche).



De Puerto Rico
- Al Mundo

\ VIENTO DE
. AGUA
Agogo (Qbadisc
Records)
212.294.7175

I've just finished
hearing this cd in
its entirety for the 8th consecutive time. And
I'm still saying to myself "Cofio! How they do
that!™ It happens several times on this marvelous
recording. The drum set of Bobby Sanabria, the
horns of Ricardo Pons, Alberto Toro, Richard
Nant and Joe Fiedler, the seguidor of Juan
Guitierrez and the incomparable requinto of
Héctor "Tito™ Matos all come together in a
cacophony of sound, an explosion of horn solos
(think New Orleans dixieland jazz) all grounded
in a drum beat in El Rumor just one of a
number of memorable plenas from “De Puerto
Rico al Mundo.” Minutes later it happens again
during the second half of Don Rafael Cepeda’s
Cucu (bomba cuembé & holandé) sung
creatively by Sammy Tanco. This time it’s a
bomba holandé laced with the solo of the
incredible tenor saxophonist, David Sanchez
undergirded by the buleador and subidor of
Matos and Gutierrez. You ain’t never heard
bomba holandé like this! So welcome to the
explosion that is VIENTO DE AGUA, that
translates literally to “wind of water.” Tito
Matos, only 30 years old and already a veteran
of LOS PLENEROS DE LA 21, LOS
PLENEROS DE LA 23 ABAJO, and LOS
SAPOS DEL CANO leads this working band
that you can still catch at a number of clubs in
NYC. Tito always pays homage to his roots, to
the multitude of musicians that carry on the
tradition of playing bomba and plena in the
folkloric mode. He just wants to make sure that
no one forgets that bomba and plena can be
contemporary dance music as well. To get that
done he’s joined forces with Ricardo Pons,
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reedman, arranger and musical director of the
recording and Alberto Toro, reedman and one of
the arrangers. The triumverate is powerful.

Pons and Toro studied with the legendary Jimmy
Heath of the Heath Brothers and both resucitate
the clarinet to the place in deserves in Puerto
Rican music. These jazz musings show up
effortlessly in Cucu. Other tunes are equally
strong: Te Estas Haciendo (bomba sica &
plena) has great lyrics (by Juan Martinez) and
switches masterfully between bomba sica and
plena; La Reina Mia (plena / songo) has Tito’s
signature pandereta breaks and another
explosion of flute and trumpet; and the untitled
canto de orisha is thrown in at the end as a
bonus track -- dont miss it. With Tanco,
Gutierrez, Matos and 8 year old Camilo Molina
VIENTO DE AGUA present a multi-
generational effort that takes bomba and plena to
wonderful places. Think I'm lying? Check them
out!

Con este debut VIENTO DE AGUA te deja
rascandonte la cabeza. ;Como es posible
combinar variaciones de jazz, rock, songo en un
disco de bomba y plena y hacerlo tan bailable?
Preguntale a Héctor “Tito™ Matos, Ricardo Pons
y Alberto Toro del grupo que esta limpiando con
Nueva York. Tito con solo 30 afios de edad ha
tocado y/o grabado con LOS PLENEROS DE
LA 21, EDDIE PALMIERI, LOS PLENEROS
DE LA 23 ABAJO y LOS SAPOS DEL CANO.
Pons y Toro estudiaron con el maestro de jazz
Jimmy Heath. Juntos ofrecen todos los arreglos
en este cidi que son verdaderamente refrescante.
Cucu es de la autoria de Rafael Cepeda y
cantada por Sammy Tanco termina con una
bomba holandé que quema con la participacion
de David Sanchez en el saxofon. Te Estas
Haciendo es otra bomba / plena (por Juan
Martinez) que se burla de los falsos en nuestras
comunidades que pretenden no conocer nuestra
musica autétona. El Rumor (plena) combina
Juan Guiterrez en pandereta seguidor, Bobby
Sanabria en la bateria, Matos en el pandereta
requinto con una explosion de solos por los
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metales por Pons, Toro, Joe Fiedler y Richard
Nant que resucita el jazz de New Orleans. La
plena La Reina Mia de Tito Matos es sabrosa
tambien. Como si no fuera suficiente la fiapa es
un canto de orisha que no te puedes perder. Hay
mas de tres generaciones de pleneros en
VIENTO DE AGUA (Tanco, Gutierrez, Matos
y el nifio Camilo Molina) y juntos llevan la plena
a lugares maravillosos. Escuchalos que no me
equivoco.

Other tunes include / También incluye: Fiesta de Plena
(plena); Lo Que Le Gusta La Gente ("bombaplena”); De
Puerto Rico A Nueva York (plena); Cuando Yo La Vi
(plena); Rockeros Muertos (plena / rock).

HURRICANE
RELIEF
“Nuestra patria
Sfue azotada
fuertemente pero
el espiritu de
lucha esta en pie,” asi dice Nellie y Emanuel
Dufrasne, nuestros colegas de PARACUMBE
que han perdido su casa y posesiones. Vamos
a mostrar nuestra solidaridad con
contribuciones a PARACUMBE. Our
colleagues Lebron & Dufrasne have lost their
house and all of their belongings as they
started to prepare for their 20" anniversary in
1999. Help is needed; no donation is too
small. Ashé Records is coordinating the drive
and donations (all tax deductible) over $50 get
you a free copy of their Tamboé cd. Send
checks payable to Paracumbé, Inc., c/o Ashé
Records, 132 W.23" St., NY,NY 10011.
Gracias.

aracumbé

GRUPOS DE BOMBA y PLENA

(Tienes un grupo de Bomba y Plena? Déjanos saber
para incluirlos en esta seccién. Bienvenidos a los
jovenes del Taller Cocobale en Chicago. If you know
of a Bomba and Plena group let us know. We'll
include them in our next issue. We welcome the
addition of Taller Cocobale from Chicago.
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Los Pleneros de la 21, NYC, Juan Gutierrez,
212.427.5221
Herencia Negra, Bronx, NY, Miguel Sierra,
718.537.3463
Plena Dulce, Newark, NJ, Lillian Garcia, 201.645.2690
Los Pleneros del Batey, Philadelphia, PA, Joaquin
Rivera, 215.456.3014, ext. 42
Ballet Folklorico de Celia Ayala, Boston, MA, Celia
Ayala, 508.445.8548
Los Pleneros del Coco, Worcester, MA, Miguel
Alméstica, 508.792.5417
Proyecto La Plena, Minneapolis, MN, Ricardo Gomez,
612.728.0567
Folklorico Bohio (F.L.E.C.H.A.S.), New Haven, CT,
Menen Osorio, 203.562.4488
Amigos de la Plena, (José y Ramodn Rivera), NYC, c/o
Aurora Communications, 212.410.2999
Viento de Agua, NYC, Héctor Matos, 917.885.9017,
212.740.8991
Los Pleneros del Quinto Sond, Enrique Diaz,
212.260.5879
Jorge Arce y Humano, Jamaica Plains, MA,
617.524.6338
Cultura con Clase, Brooklyn, NY, Angelica Jiménez,
718.443.8689
Grupo Yub4, Chicago, IL, Eli Samuel Rodriguez,
773.235.3988
BorinPlena, Cleveland, OH, Rodolfo Delesus,
216.281.0869
Son de Plena, Trenton, NJ, Luis Ortiz, 609.584.1644
Yoruba 2, Warwick, RI, Lydia Pérez, 401.737.0751
Taller Cocobale, Chicago, IL, Tito Rodriguez,
312.902.9609 (beeper)
Segunda Quimbamba, Jersey City, NJ, Juan Cartagena,
201.420.6332

Giiiro y Maraca is dedicated to the preservation of
Bomba and Plena music from Puerto Rico. It is issued
four times a year and is a publication of the Segunda
Quimbamba Folkloric Center, Inc., 279 Second
Street, Jersey City, NJ 07302, Tel: 201.420.6332.
E-mail: juancartagena@compuserve.com
Subscription is free through 1998 only. Back issues
are $3 each.

Giiiro y Maraca se dedica a la preservacion de la
miisica de Bomba y Plena de Puerto Rico. Se publica
cuatro veces al aiio por el Centro Folklorico Segunda
Quimbamba. La subscripcion para 1998 es gratis; el
aiio que viene es otra cosa. Cobramos $3 para
nimeros anteriores.

Juan Cartagena, Editor, Writer

Rafael Torres, Design / Layout
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